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This month, Bazaar enhists

Kate Moss and two of her fellow

style icons to celebrate the dramatic,
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spring’ love affair with seductive
white lace;and pluginto the power

of the season’s boldest graphic prints.
Plus, Georgia May Jagger plays the
sex kitten i Paris; and three London
WOIen \\'hil thl"il'l)\\"l‘l iJl("l'["[‘Ii[)ll"
style showus around the homes

that reflect their unique aesthetic
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Mariacarla, /dole
Croisette des paparazz,
le grand reportage a
Lassaut des galeries dart,
Zana Briski ¢/ ses
«Camera Kids», Gisele
dans la peau r{é Laura
Mars, James Nachtwey
out [enfer droit dens les
yeux. A la croisée des
7eves de le mode et dies
réalité du monde, Vogue

interroge lTnage.
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Steven Heller

Paul Rand: A Designer's Scribbles
Friday

February 8, 2019

6:00-7:15 pm

Helmut Stern Auditorium

University of Michigan Museum of Art

On the occasion of the UMMA exhibition

Paul Rand: A Designer's Task,

please join noted design writer, author,

and educator Steven Heller for his talk
“Paul Rand: A Designer's Scribbles”

where he will share never-before-seen

sketches by Rand and discuss how

they influenced his advertising work.

Co-sponsored by
Penny W. Stamps School of Art & Design
University of Michigan Museum of Art
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| EONDUSSEE QUESTA MATTINA ALLA SETIONE
BARETTI A FARM| INSCRVERE PER LA TERZA

oo ,-{. -4 wavige 4¢a e

"/! ‘#--aw A e

(“"ru una 'I'Uh.\. an

—— o —

S DSt e

———— ———
L temper § MaLevoglia rrans riati numerosi come i pauni dells strecls
wecehid i Trezea; e n'evdne persine ad Ogning, ¢ ad Aei Casrells,
turti buons ¢ brava geate o mare, propric all'oppoto i qual che

rembrava dal mosigeolo, come dev'enere.
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Do the work. The process is everything. i you cheat it, you will
compromise your transformation and come out the other side
unchanged—a knucklehead. And if you don't like doing the work
the first time, you're gonna hate doing it again. Do the work.,

Haga usted el trabajo. El proceso es todo. Si usted lo engaha,

sadovh e bonnelovenoslho weslded ol sbon loda Lol sum baolla
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CHRISTOPH NIEMANN: FORCE OF NATURE
BY STEVEN HELLER

JRACY, AND DIZZYING
VIERCIAL ILLUSTRATORS CAN
YORK-BASED GRAPHIC

\ DISCUSES NIEMANN'S PLA(
COMMERCIAL ILLUSTRATION COS/
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+ KRAMER; CHAIR COURTESY OF NEWEL ART GALLERIES, (NC

20N KEAMER

STYLING BY.

AT BY KERRY WARN:

58 - ROLLING STONE, SEPTEMBER 6TH, 1990
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Tpm April 4th, 2018

ponsored by The Schoj
hool of Visual Arts
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PROUDLY SPONSORED 8Y Bankof Ame
THE DELA‘OR“'E THEATER IN CENTRAL PARK
FREE SH AKESPEA“ PARK

CORIOLANUS

Ju l-Y |5 g AUGUST ” oirecTeo oy Daniel Sullivan

WRIT
Ten oy Willlam Shakespeare

rica % S JLGreene
fica?2” BLGreene

PROUDLY SPONSORED BY BankofAme
THE DELACORTE THEATER IN CENTRAL PARK
FREE SH AKESP EARE

ABOUT

“oTHING
ABOUT
“o‘l‘l-““G

= DIRECTED BY Kenny Leon

13 WRITTEN BY william shakesl!care mu c“
OIRECTED BY Kenny Leon

M E 23 WRITTEN BY william shakespcare

CORIDLANUS

J u LY | E . Au G usT I l oRecTeD sy Daniel Sullivan

wriTTen oy William Shakespear
e
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MEN OF ROME

JULIUS

GAESAB
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or William Shakespeare
onecreoey @skar Eustis







