& Using a Grid



%

Proportions of the Page



SHAPING THE PAGE & USING A GRID Proportions of the Page

A page, like a building or
aroom, can be any size and
proportion, but some
are distinctly more pleasing
than others.


https://www.youtube.com/watch?v=PIkhcIHf-oc
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SHAPING THE PAGE & USING A GRID

Lorem ipsum
dolor sit amet
consect etur.

Sed convallis libero justo, quis placerat
nulla pretium at. Aliquam et libero eget
mauris facilisis suscipit ut sit amet felis.
Phasellus dignissim ornare commodo.
Donec at orci a justo pretium lacinia sed
sodales enim. Nulla metus est, interdum
ut scelerisque non, pellentesque quis
massa. Vestibulum vitae lacinia tellus.
In faucibus dapibus facilisis. Donec so-
dales faucibus enim vel placerat. Nullam
vel eleifend arcu. Nullam pharetra justo
diam, et ornare massa luctus vel. Donec
placerat malesuada mi ut accumsan. Ali-
quam varius dapibus ex ac ullamcorper.
Donec a ultricies nisi.

Aenean lectus augue, aliquet ut velit
non, consectetur rhoncus diam. Cura-
bitur mi nunc, sodales a massa eget,
ornare congue lorem. Donec accumsan
urna ut nulla rutrum fringilla. Morbi
pulvinar nulla quam, vitae faucibus
tellus sollicitudin vitae.

Donec accumsan urna ut nulla rutrum fringilla. Morbi pulvinar
nulla quam, vitae faucibus tellus sollicitudin vitae.

Lorem
Ipsum
dolor sit
amet
consect
etur.

Sed convallis libero justo, quis placerat
nulla pretium at. Aliquam et libero
eget mauris facilisis suscipit ut sit
amet felis. Phasellus dignissim ornare
commodo. Donec at orci a justo pre-
tium lacinia sed sodales enim. Nulla
metus est, interdum ut scelerisque
non, pellentesque quis massa. Ves-
tibulum vitae lacinia tellus. In fauc-
ibus dapibus facilisis. Donec sodales
faucibus enim vel placerat. Nullam
vel eleifend arcu. Nullam pharetra
justo diam, et ornare massa luctus
vel. Donec placerat malesuada mi ut
accumsan. Aliquam varius dapibus ex
ac ullamcorper. Donec a ultricies nisi.
Aenean lectus augue, aliquet ut velit
non, consectetur rhoncus diam. Cura-
bitur mi nunc, sodales a massa eget,
ornare congue lorem. Donec accumsan
urna ut nulla rutrum fringilla. Morbi
pulvinar nulla quam, vitae faucibus
tellus sollicitudin vitae.

Donec accumsan urna ut

nulla rutrum fringilla. Morbi
pulvinar nulla quam, vitae fau-
cibus tellus sollicitudin vitae.
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Geometric Shapes
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Consider Content
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The Golden Ratio
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SHAPING THE PAGE & USING A GRID Proportions of the Page

The page bends to the type— The page is a tangible Consider the content—both
typography has rules that the proportion. Make it a text and image—when
page must accommodate. pleasing one. choosing a page size.

ECONOMY STRUCTURE
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Developing & Using a Grid

SHAPING THE PAGE & USING A GRID

A grid 1s developed by
the designer to provide
un.derlEing structure to

the content.

Here you can see the This is a 12-column grid
grid that I created for = that will accommodate a
typography lectures. large variety of|content.




SHAPING THE PAGE & USING A GRID

Single Column Grid

| Girkd myuiwme e twa |

& prid cn ke dreple ar comphe, apedfic or genecic, Hghily defized ar leasely Interpreed.
Tepegraplin grids oo all abour ceorrod. Thes caallish o sren for amingng -|.l:|1I:ll
wiiin B0 apace of poge, smeen, ar balk Ini iz the
presmires of Cosmes (e, indage. date] and e ok lhttul Trasic l].l[: sorirr, il oe,
an offeciive grid e non 3 rgld farmad b o Bexible snd el sinackare, o doelivian ihai
bt i coemert Wil the peicodkee mens o ceotenl Grids bebong wo the ve oligs el
phy Do e dulariey af lufer o e ebiguli
ik, guides ild eenidriate sylesis of graplice applicatinoss. Althaoigh Sll'l'\-l-n:
perersia [halase af mrenth curss. asd continuosas s, every digial Irmoge =0 mock &
ik i —T: a gid ol peatly beorded Bocks T sbiguitois Leoguige of
ika gul jgraphical ueer e baow] cresias 3 gridced gue [sowlich windews seecdap wdndoes.
Ten adoB v o place i e b ool o e o proved i Ve, g vl & i Dttt gl it
ikesreiical insh. Ao garde ded grera In the igioe and 1peca evpesed &0 mechanicd grid
el lemerpees. e gl ag 0o 0w pekirncal sueBae ol the pgee. | Soiinaesbared aler Woek] Sy
1L, graphic dasdgren bulk 3 ol dedgn methadslogy arond ik typagrephis geid, boping
ve bl Moo ina e and patienl ookl onder The gid B H'lh'd Eress orstuees ol
Far graphic fric s i i,
|ﬂ'|.ﬂ-d '\l-ﬂl whidegy ared asmbitien, -in] diey are e ||!HA.||:I|Hr mei Bl (ikers. ol gasie
kvl off resaluiion, nescly every eystemn of wriing and wpnsiuddisn & grid oo b depls
of oosple spec T of gereric, Ughily deloead or Bwsd s e preiad. Typegraphon grids are
all abaud cantral They sesddich 5 sy foe smanging mlml within the space of e,
soreen, o bullessimeanenl Desigreal s mep 1L FE I el oo olenl (Tew
Izuage, daisg ard the ouier sdge o frame fuoge, o, urﬂnﬂ,mdﬁnmgﬂd W ored 3
righd Noerimala B & Nenible and esBest Mo owrne, -iﬂ.ﬂr'ul That firees in oosoee with
ika reusrabe s af comem. Grics bdong o the

Froen thees oo rene piondiberirp ol P 1o il L |uhs-\.p.|nir£.lu\1|:n||i|ll:

ol Alikawgh 1 e of it currm
sl mlilmilulﬁ ey gt g o ik i5 il i —T: n grid
=f sawdy bounded blecka. The ublquliom Lispoge af the gl jgoephicl uer

wrvales a e idded dpaie iswhil wisdows ooy wndras In .nHlIl:ln Ty ey pldae s e
of daxdgn praductios, gride base beosres mpiidi e wiical isele Avank-gards

_-Inipllrrs- o the ages and s epoad B reaBaniod gead o ke brlﬂ'ru.il_

o3 E T page s

A prid cam be dmple s camples, geckic oo e, dphaly defined o loosely nierprvied
Topunzeaplis grics are all abwis cormoal They establsh o syown fe ercargisg oonlenl
within ihe gues of page, sowm, o bulk Dl In reag i e Intwrrod
presma s ol porken | e, D, datap asad the-imiter edge o Tranie g, sieeen. wi idiral).
an effeciive grid le nei o dpd feomub bt 3 Aesllds asd realbmi dneciuee, o akebizn o
A o oonoee Rl die muscular s of oAkl Grids bedorgg o e echoekggal
al typegraphy, from ihe 2] of betherpram. an the uhinuiou:

calers, guides. ||n1 covedisaws spaenes of graphics appBodiene Adwmgh softwane
Wulmﬂmlwm:rd:“m iazax, wvery dghal muge o sk k
el by—I o pend of e alp buowsadend Bocks. Tl uhiguiaos bogaagr of

thur ggal fraph s 3 guae Inwhick windsew overhy windzee
Mot b it o o s e o B b g ol et ol it i & b b i gl
thwceetical inole. Axazigpede ded griecs In the 1g1oe azd 15 200 eposed the sechankaal grid
ol Temer e, Brisgi g o w0 e pokerinical s fece oftlee page U Srinietlasd afle s Whogkd Whar
1. graphic daegrecs buli o isiall deelpn mwehad olagy arusd the tppegraphic grid, hapisg
Vs bea B Froenb iv @ oo ] rafionnad social asdes The gead Fes eolied aonms cenunies of
e lutian. Fer graphic dedp prids am fully haoned el 1 devicon

] wil oo and arilition. asd S ey o nle Desrapable desh that Blers, an e
lervel af mckaiias, seatly svery speiem af wing and reprodemion. & geid cas be gimphe
v oeifd el speecile or peneric, ghtly defised ar base by mierpeeed. Topograpliic grids ane
all sbwum conirel Thep missice 3 cppem far :rnrw‘mlkll wibin the gues of page
s, ap bl esri rossie s Dvsigaed in e L] LT o] of Coeien L
Lreage, i) and B suier adge ar frame [page, areen, wisdowl, o ofecthn grid oot a
el Moesinla b a Besibde asd sesifenn svictoee, a shedows el deres A oefen 1-1.

I}ummhlmnifmknlﬁdhm;hiu' | £ ok of

i W Caflreh: ik irs ol P T i b rII:u.. e, and l\.wdnd&
rpiams af graphice ap Abhaagh mit [ o amemth e
wrwd Connl s wonies, every diginal e of e is 1] —ud b & prid

of reaily boanded bodse The ubiguio hrguage of the pul jpaphicd see Ineraog
creas @ gradded spuoe in which wimivas oiecles aindews . |n sl i o thed s place in e
locbgroued of dedgn 7 gride buwe wrplci ik ircde Aram garde

| desigriens is e igioe sl bgaos expuaed e decheoal gl of Iemerpress, brisging o)

Developing & Using a Grid



SHAPING THE PAGE & USING A GRID

Multi-Column Grid

Developing & Using a Grid
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Multi-Column Grid with Anchor
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Modular Grid

Developing & Using a Grid

Grid systens
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SHAPING THE PAGE & USING A GRID Developing & Using a Grid

X v

THE LIVE AREA

Inside of the margins—where most of your content will exist—
creates a proportion on the page. Make it a pleasing one.
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PREVIOUS PAGE: Heath 003 aluiays
cool about prototyping our ideas.
and mizing up seasonal glaze colors
tokeep things interesting. ABOVE:

We sweated the pachaging almost

s nuch as Heath sweated the tiles.
FACING PAGE: Betaween drying and
firing, Heath' clay shrinks about
thirteen percent, Conditioned by

the prediciability of digital type, we
weren't used to this organic variable,
Thanikfily, the folks at Heath were
patient enough to do it over until they
satisfied our obsessive tendencis.

Most type adheres to the grid— body copy strictly

Developing & Using a Grid

Cathy: “Hey. I wish T'd known you were here. I would have come
down to meet you. I've been following you guys for a lo
and Andy struck up a regular dialogue, which even
question, “How do we work togethe
around to where it had started
tiles using House’s typogra
design legends: Neutra a
Designing with ce
shrinks twice: once w!
This males it extremely
mity that we've come to expe
with ten different digits. Th
Edith Heath's signatur
clay after glazing: it w
earthiness of the mate
glaze is the “easy” p:
during firing is entrasted
‘made for an extended
final product aligne:
share our disdain [0
through the design
Heath's permane
ment keep them
None of us can rememb:
clocks, probably hecause in
with what seemed like a bad it
that the final product would he
From our end, the project initiaily looki
put twelve numbers in a circle, and the job would be dow
we're a font company, our stockroom is inundated
Wwhat we found was an old design conundrum: the
numbers in the upper left quadrant of a clock fa
unbalanced layout. Like us, though, Cathy and Robin w
let a bleak economic or aesthetic outlook getin the way of something
that might look really cool. at least on paper.

tesign foat

2 not ones to

IMAGES & DISPLAY TYPE

These can break the grid but it is ideal for the
images to help reinforce it at times.

TYPE

follows the grid.
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FOLIOS & RUNNING HEADS

Navigational devices exist within the margin—usually on the outer edge of the
page. Be sure to leave enough room to accommodate the content.
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COLUMNS

The number of columns is entirely up to you. Numbers that are divisible by 2,
3, and/or 4 can be nice to work with due to their flexibility.
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GUTTERS

The width of the gutter should be sufficient for the reader to easily distinguish
the end and beginning of columns.
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Create a grid that suits your page Test the grid to ensure it supports Once you have created and tested
size and content. the typography and layout. your grid, adhere to it.

e Adjust the margins with e The line length needs to be o If your grid isn’t working, adjust
consideration to folds, binding, between 45 and 75 characters it, don’t needlessly break it.
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NEWSPAPER

“All the News
That’s Fit to Print”

he New AJork Cimes

Grids in Use

Late Edition

Today, clouds and sunny, warmer,
humid, high 73. Tonight, mostly
cloudy, areas of drizzle, low 66. To-
morrow, variably cloudy, a shower,
high 76. Weather map, Page BI6.

VOL.CLXIV ... No. 56,654

© 2014 The New York Times
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$2.50

At the Vatican,
A Shift in Tone
Toward Gays

Bishops’ Report Signals
Greater Tolerance

By ELISABETTA POVOLEDO
and LAURIE GOODSTEIN

VATICAN CITY — In a marked
shift in tone likely to be discussed
in parishes around the world, an
assembly of Roman Catholic
bishops convened by Pope Fran-
cis at the Vatican released a pre-
liminary document on Monday
calling for the church to welcome
and accept gay people, unmar-
ried couples and those who have
divorced, as well as the children
of these less traditional families.

The bishops’ report, issued

C.D.C. RETHINKING
METHODS T0 STOP
SPREAD OF EBOLA

AFTER NURSE INFECTED

Adequacy of Protocols Is
Studied — A Bigger
Group Faces Risk

This article is by Manny Fer-
nandez, Sabrina Tavernise and
Richard Fausset.

DALLAS — The transmission
of the Ebola virus to a nurse here
forced the Centers for Disease
Control and Prevention on Mon-
day to reconsider its approach to
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POSTERS
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Black or Hispanic or Misdim or gay or a wonsan
D OF OPPORTUNITY refers 10 pat immmigrants
o i . HOME OF THE FREE funt

* ALL MEN ARE CREATED BOUAL o= b

<ome of us may be recquired to dhow proof of citizenshifs depending on skin euler, religion, or st nome.
LIFE. LIBERTY, AND THE PURSUIT OF HAPPINESS spplics oty to those who look o cortamn oy anel proy
10t certain god and love certain pecgdes and mike o cesain amount of money.

LA L 2
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INTERFACE DESIGN

Welcome | Cart = 0

Login ¥ E-mail Updates ¥ | Checkout

YOUR ENTIRE ORDER SHIPS FOR JUST $6.95—N0 MINIMUM!

New BestSellers Discover »

Living Dining Workspace

ALL PRODUCTS

Living +

Dining +

Workspace =
Desk Accessories

Furniture + Lighting
Clocks

Tech Accessories
Reading + Writing
Notebooks

Note Cards + Stationery
Calendars

Desk Toys + Collectibles

Jewelry + Accessories
Artists

Books

Kids

Holiday

+ o+ o+ o+ o+

Sale

FEATURED

Designers v  Inthe Museum v  Registry v  Gifts

40 of 335 Products View All

NEW
Toulouse-Lautrec: Divan...

$5.95

NEW
Harinacs™ Staple-Free S...

$16.00

Search Product or ltem# Q

Jewelry + Accessories Artists Books Kids Holiday Sale

Sort By: Featured = A-Z | New | BestSellers | PriceA | PriceV¥

Desk Accessories
& Designer Office
Furniture

Get the job done beautifully with innovative designer office
furniture and desk accessories from the MoMA Store. You'll
always look forward to sitting down to work with the forward-
\ thinking design of our contemporary home office furniture. Our
— clever desk toys make the perfect present for the industrious
person on your gift list!

NEW
Toulouse-Lautrec: Seate...

$5.95

NEW
Turtle Box

$45.00

G sl Y
e | i
\ '\'5
NEW IN THE MoMA COLLECTION

Riclev Multidrawer Trave Rlnck | amn

Grids in Use
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PUBLICATION DESIGN

O the guide ' FASHION

——
,,/” _
\\\
. e
10 YEARS OF
FASHION
y TIME-SAVERS
[ A few Real Simple ideas that
changed your lives—and ours.*
“You ran an Sttt | fwed tiat
nizin wallet is easier to
1 icgtg: abou% ;';;?‘l‘h“, ;:‘,';;',?‘;,:g-)
b hanging engine red. Now, as

soon as [ open my
bag, I can't miss it."

jewelry on a
WHEN | READ THE  bulletin SETHGIEINGER HVERA.
TIP ABOUT SAFETY- board using MASSACHUSETTS
PINNING SOCKS ~ thumbtacks;
TOGETHER BEFORE ~ mow itseasy  ff shopstyle.
THROWING THEM IN |~ toaccessand  com wasn't on
THE WASH, IT WAS  knot-free. my radar until
LIKE THE CLOUDS LEAH FOCACCL, we did a story
PARTED. | CAN'T

BELIEVE | WASTED quickly find
ALL THAT TIME whatever I'm
SEARCHING FOR looking for. A

MISSING SOCKS
WHEN ALL | NEEDED ‘leather jacket’
WAS A SIMPLE PIN." turned up 1,581

MARLA CICI0, OMAHA results!”

KAREN KOILOWSKI, REAL
SIMPLE FASHION DIRECTOR

106 wr 20v0 | muaLspLE COu

on it. Now | can

recent search for

kk Hait of the clothes in
my closet are wrinkled,
but hauling out the iron
isn't an option because
V'm usually pressed

(hal) for time. So | was
thrilled to read about
the Laundress Crease
Release spray. Now | just
spritz my crumpled
clothing, then smooth
out the wrinkles with my
hands. Brilllant!"

BETSY PEREZ,

BLOOMFIELD, NEW JERSEY

“ | LIKE TO

HAND WASH MY
CASHMERE,

BUT IT CAN TAKE
DAYS TO DRY.
NOT SO IF YOU

USE REAL SIMPLE'S

SALAD-SPINNER
METHOD. JUST
PUT A WET
SWEATER INTO A
LARGE SALAD
SPINNER, PULL

THE CORD, AND
THE EXCESS

WATER RELEASES
IN SECONDS.”

LAURA FARRELLY,
EUGENE. OREGON

x
= LR
RS | ARIZONA
Ta dolatiue st 10 EDUER

wokR wakapraTu Ut
omnia od mplsckd

quunta ot mi, uti

orassut ax astl ad

ornnés a8 aTa

oL UL 59
okt vakapE st Ut st
w2 antl o ook PIEK
wephisc quuma st mi

utf guunts ol aral
- MEL KPER JR

ON THE OAY his big brother’s career as an NFL
starter ended, Derek Carr threw the ball with
him on a high schocl field in Houston. The
Tevans bad ot vel sised Tavid Care, five yeirs
after making him the first pick in the 2002
draft. David needed to clear his head, so e
prabbsed his voungest brather and they went
out o play cateh., Derek was 16 years old and a
star quarterback at Houston's Chements High,
and even then, he burned 1o finish what his
brother had started. He would choose to play at
Freano State, just like his brother. He would
becomse a devout Christian ansd marry young,
like his brother. By the end of his senior seasomn,
bee wanuld rack up similar passing nunsbers, and
begin to secuce NFL scouts with the same
aqriek releass that had sold thom on his brather
more than a decade eadier. In fact, teams
might now consider Derek Carr the top
quarterback in this year's draft, if not for one
unshaknble lishility.

His hmther.

0N ANOTHER WINDY March afternoon, six vears
later, David and Derek are once again throwing
the ball on a high school fiedd. The stakes have
changed. David, 34, has been out of the NFL.
sinee the Giants became the fourth team o
release him last August. Derek, 22, 15 now
perhaps the most Intriguing quarterback in the
draft, often mentioped ae a sleeper alternative to.
Jolumy Mariel, Teddy Bridgewater and Blake
Bartles. Derek is wearing a Fresno State hoodie
and a pair of hideous silver, bue and florescent
green and yellow cleats that he received at the
eombine “Itold him be has o get his entie sait
fir the dradh thaat eolor” David says,

There aie o yurd lines on the feld st
Bakersfield Christian High in central Califor.
nin, where Derek spent his senior yoar after the
family returmed home following Devid's release,
The Carr boys guestimate 10 yards and begin o
warm up. Both are tall and strong, and most of
thieir combine numbers are indistinguishable—
David ran a 4.67 40-yard dash in 2002; Derek
an a 4.66 in February. Both have that beaotiful
lashing throwing motion, almost too fast to
track. A lifetime of catch has syneed their
habits. “W're like an old married conple,”
David says.

A player who is & near-duplicate of 0 former

A0 espn e Mogasine 05/1 272014
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BROCHURE

Newport’s Total Plan Management system
enables your organization to achieve its
unique objectives—so you'll never have

to compromise your plans, your people or
your profitability.

Administration Torar PLax Manacement  Asset Management

Total Plan Management is how we execute our four cornerstone disciplines —consulting,
asset and education, and i help you
lly and more
ution, these

ntly, more economi

achieve your benefit plan objectives more cffic
seamlessly than ever before. Delivered with flawless management and
four disciplines produce extraordinarily effecti

solutions for our clients.

With Newport’s Total Plan Management, you're assured that everyone in your
company—from the boardroom to the mailroom —has the resourees, information

Communication
and knowledge they need to reach their object

15

7new RESOURCES

Newrorr

Your Orcanization

Financial Ser

Implementation an
Conversion

Communications

Plan Administration

Accounting Services

10

¥ oF rEsources When you collaborate with Newport, you don't

QuaLITY oF THOUGHT, QA
. wport’s profes

jonal staff is one of the largest

teams that align your people

roviding the accessibilit

5 dedicated lint service teams become a key strategic e
and continuity that allow us to function as the “institutional memor

for your company and its

programs, This consistent, extraordinary level of client service is the reason, year after year, our clicnts

tell us they've never scen another team serform with such passion o deliver so much value

Onreriviny &
Fueximurry

Grids in Use

new OBJECTIVITY

Your Osyrcrives

Your Omecrives

valusble

THE SMARTEST DISTANCE BETWEEN TW0 poINTs Newport offers you something more
than financial products: sbjectivity. Unlike many providers, we're not constrained by the boundaries
of our own products. We focus on your objectives, then craft a solution that fulfills your company’s
specific needs. Through Newport, you get the ultimate in choice and flexibility. Our solutions are
adaptable and versatile, allowing your company the freedom to respond to change—no matter

how your business evolves.
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BROCHURE

BEY HAS BEEN HERE SINCE 1034, WHEN A CRUSADER RETURNED HOME
Holy Land and followed through on a pledge made in the heat of batdle. In its millennium,
y has always had students on its grounds and in its rooms. At first the students were monks.
- of peace and prosperity; they built a cathedral that stands today as it has since before
s came to the Americas. When religious wars drove them out, the monks were replaced first

y cadets, then by the sons of Europe’s wealthiest citizens. Thousands of students—over scores

ions—have marked this place in their own ways. You'l see where many of them have left their

nd, etched by cheir own hands into the soft stone of the great building’ sccret staicases and
lls. These Presidents of France, celebrated novelists, bold explorers, and war heroes of Europe:
ked for leadership when they enrolled here. Now it is your turn to learn how to lead,
with a semester in an ancient place you will own forever.

Dugrte

AS YOU CROSS THE ATLANTIC OCEAN, YOU WATCH THE SUN SET OVER
America and rise the next morning over Europe. Making your way through the crowd to get
your passport stamped, you hear excited conversations but don't understand a word. You put
your card in the ATM, fill your wallet with Euros and buy a train ticket. Soon you're
shooting across Europe at 300 kilometers per hour. For the next semester, this is your home,
your classroom, your family. You want to sleep, but you know that won't happen anyime soon.

#= Exposure to another culture is valuable
at any stage of a college career,
but especially so at the freshman and
sophomore level, as insights gained can
enrich more of the college experience.

Courses are taught in English at The Abbey,
except for optional French language courses
available to all students at all levels.

At The Abbey students can take a full
academic load of up to 18 semester hours
in an American university system,
and credits are fully transferable.

The price for a semester at The Abbey,
is approximately what students would
pay for a home-based semester at many
universities in the United States.

'WHY ARE YOU AT THE ABBEY? YOU HAD OTHER CHOICES. YOU COULD HAVE STAYED
HOME. OR GONE ON A DIFFERENT STUDY ABROAD PROGRAM THROUGH YOUR
UNIVERSITY. But you chose the abbey. You wondered how it would feel living in & small European
town, where the mayor knows everyone, where villagers open their hearts and homes to you and your

professors. You imagined walking with new friends down ancient cobblestone streets, from the iron
gates of your campus to cafes, bars, bakeries, and bistros. You wanted to be able to live overseas, study
in English, and move ahead in your coursework. You could do it all at The Abbey:

'YOU SKIING YOUR WAY THROUGH THE ALPS, ONE POWDERY PEAK

e. You kicking back on the French Rivier, wearing... hey, its France! Or, you singing with

10,000 of your closest new friends at Oktoberfest in Munich. How many photo albums can you fill in
w0 weeks? How beat up will that Eur-Rail pass look after a few night trains and a packhorse ride in
Crete? Your week in Paris is over, now you have 14 days to devour a continent. The Abbey is closed but

you are open: Go.

Grids in Use

You have feet in your shoes,
YOU CAN STEER YOURSELF.

ANY DIRECTION YOU CHOOSE."

Each semester includes two weeks free for independent travel. + Upper
division tutorials and seminars can help to focus student travel time
according to academic and social interests. 4 Staff can assist in planning
travel logistics. + University accredited language study in Germany, Spain,
or ltaly may be arranged during the mid-term break.
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VARIOUS COLLATERAL
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